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When we consider what maps and networks used
to look like, we are reminded of just how much was
still unknown - how much space was left for uncer-
tainty, for possibility. Today, everything feels dense
with data and precision.

Robin Sperling’s work engages with this ten-
sion. Rather than attempting to offer a complete
view, he pares things back. His work reveals frag-
ments and moments; subtle disruptions that echo
like digital glitches. It is a deliberate act of reduc-
tion: transforming the complex into something
minimal and resonant.

In a time when information threatens our ability
to focus, Robin’s work offers an opportunity to slow
down and contemplate. It presents a quiet window
and encourages us to pause, to look closely, and to
hone in on what we could overlook.

Mark Francis, Artist



Amikor visszatekintlink arra, hogy régen hogyan néztek
ki a térképek és a haldzatok, eszlinkbe jut, mennyi min-
den volt még ismeretlen - mennyi hely maradt a bizony-
talansagnak és a lehet8ségeknek. Ma minden telitettnek
tlinik adatokkal és pontossaggal.

Robin Sperling munkéi ezzel a feszlltséggel foglal-
koznak. Ahelyett, hogy teljes képet probélna nydjtani,
inkdbb leegyszerisiti a latottakat. Munkai toredékeket és
pillanatokat mutatnak; finom zavarokat, amelyek digita-
lis hibak visszhangjaként hatnak. Ez egy tudatos reduk-
cids gesztus: a bonyolultat egyszer(ivé és visszhangzova
alakitja.

Egy olyan korban, amikor az informécié veszélyezteti
a figyelmiinket, Robin munkai lehet&séget adnak a lelas-
suldsra és az elmélkedésre. Csendes ablakot nyitnak, és
arra 6sztondznek, hogy megalljunk, koézelrdl figyeljink,
és észrevegyuk azt, ami felett talan elsiklanank.

Mark Francis, m{ivész



... — Mesterseges Miveszet

Kdkai Zséfia nyitdbeszéde

Joé estét kivanok, Good Evening ladies and gentle-
men!

Robin (Grant) Sperling ... - Mesterséges M(vészet
cim kidllitdsat néhany gondolattal szeretném meg-
nyitni. De miel&tt belekezdenék a mondandémba,
szeretném kedves tandrom emlékének, Beke Laszl6-
nak ajanlani, a megnyité ,performanszomat”.

Az imént latott filmet én is most lattam el8szor,
igy egyelére egy WOW-nél tébbet most nem f(iz-
nék hozza. Szerencsénkre a mlivész és a kurétor is
jelen van a mai estén és mindkettéjiknek igen jé
a beszélSkéje csak batran kérdezzenek! Elvégre
ezért is vagyunk itt.

El8szor a kidllitast kdzvetlenll megel&z8 Physis
kidllitds kataldgusabdl idéznék Vitotdl, hiszen
ehhez a természetkdzeliséghez én magam is tudok
kapcsolédni a punk és a feminizmus révén, de las-
suk mit irt anno a kurétor:

LA természet Robin Sperling mUvészeti tevé-
kenységének az egyik kézpontiihletd forrasa, a kez-
detektsl fogva. Londonbdl csalddostdl a magyar
pusztaba koltdzik, ami tokéletesen tikrozi a ,vissza
a természethez” Rousseau-i értelemben vett filo-
zbfiai, tarsadalmi kivetilését, de tdl is mutat rajta a
70-es évek okoldgiai mozgalmainak elvi torekvései

altal, melyeknek népszerisitésében a képzémdivé-
szet kiemelked&en fontos szerepet jatszott. Ebben
a tekintetben Joseph Beuys Difesa Della Natura (A
természet védelme) cim{ 1982-es szobrészati envi-
ronment-je (kdrnyezetszobraszati alkotdsa) melan-
kolikus hangulataval egyfajta el8képnek tekinthetd
Sperling sokszor a mégia és allegdria elemeit is
hordozé kdrnyezet-érzékeny mivészetéhez.”

Aztén egyszer csak itt vagyunk 2024. 4prilis 23-an
kedden este az Art 9 Galéridban, ahol minden az el-
nem-rejtettségbe, a feltarulasba (németdl ha mar
HEIDEGGER : unverborgenheit) emelkedik ki.

Emelkedik ki a rétegek a festék rétegei, a jelen-
tés rétegei, a NYAK-vagyis a nyomtatott Aramkor
egymasra rétegzése, az Al alapjat képez8 Neurdlis
Haldk vertikélis layerei vagyis rétegei mogdl, kibu-
jik a lélek, a lényeg vagyis hogy én (kokai zsdfia,
de ide a sajat név behelyettesitendd) nem vagyok
robot!

A nyomtatott aramkérok, amiket Robin is alapul
vesz, nem csak tokéletes szimbdlumai a végérvé-
nyesen atdigitalizalt viligunknak - mint tranzisztor
erd8k, amik az elektromosan hajtott szamitasi kapa-
citds alapkovei -, a valdsag rétegeit is nagyon
plasztikusan leképezik. Egy nyomtatott dramkor

rétegekbdl épll fel, amit egymas utan visznek fel
a NYAK-ra, és amik az elvart funkcionalitast egydit-
tesen képesek megvaldsitani. Egy vonatkozé, de
nem szorosan kapcsolédé technoldgiai versenye
az elmult évtizedeknek az volt, hogy minél tébb
tranzisztort minél str(ibben tudjanak egymas mellé
helyezni, ezzel névelve a szamitasi kapacitast. Itt az
emberiség elvesztett méar egy versenyt, mert lassan
elértik a fizikai hatdrokat (az atomok méretét), ami-
nél sliribb un. topoldgidk mar nem lehetségesek.
Vannak tehét ,védelmezdink”, amikor a gépek hata-
loméatvétele ellen nincs sajat forgatékonyvink.

Egy masik érdekes analdgia, hogy a mestersé-
ges intelligencia alapjaul szolgalé neurdlis haldk,
amik meglep&en egyszerl matematikai strukturak,
és amik mikodése egyébként korantsem analdg
az emberi aggyal - legalabbis erre vonatkozé bizo-
nyiték nincs-, széval ezek a rendszerek is rétegezve
épllnek fel. Egy képen macskéat keresd algoritmus
elsé rétege bundat prébal detektalni, a masodik
nagy szemeket, négy ldbat és mondjuk farkat, az
utolsé réteg pedig macska testeket keres, amik az
el8z8 rétegek éaltal széllitott ,testrészekbdl” allnak.
Az Unverborgenheit tehét igaz, de csak miutén fel-
fejtjlik a rétegrendszert.



Az el6z8ekbdl talan az is kdvetkezik, hogy nem
érdemes Al luditava sem valni. Ugy ahogy megta-
nultuk a hasznunkra forditani a tranzisztor erd&ket
(és ahol a technoldgia helyettiink zarta le a termé-
szetes hatéarokat), a mesterséges intelligencia sem
lesz képes tdbbre mint a szerencsétlendl elneve-
zett neurélis halok viszonylag egyszerl semi-lineéris
matematikaja.

"Luddite

‘Indatt

noun

a person opposed to new technology or ways of
working.

derogatory

a small-minded Luddite resisting progress

a member of any of the bands of English workers
who destroyed machinery, especially in cotton and
woollen mills, that they believed was threatening
their jobs (1811-16).

historical

adjective

opposed to new technology or ways of working.
derogatory

this bill is really a Luddite approach to science

10

denoting or relating to the 19th-century Luddites
who destroyed machinery that they believed was
threatening their jobs.

historical

the Luddite movement”

ONE WORD OF WARNING before we begin

A kidllitast megnyitom, most Rudy Zygadlo Fstars-
tarstar Al szdma fog szdlni, ami kb. 3 perc, de itt mar
tényleg mindenki azt csinal, amit akar. CONGRATU-
LATIONS! THANK YOU!

K6szondm!

MARK PLEASE

Budapest,
Art9 Galéria 2024. aprilis 23.



... — Arfificial Art

Opening speech by Zséfia Kokai

Good evening, ladies and gentlemen!

| would like to open Robin (Grant) Sper-
ling's exhibition titled Artificial Art / Mesterséges
Mdivészet with a few thoughts. But before | begin, |
would like to dedicate my opening “performance”
to the memory of my dear teacher, LaszI6 Beke.

| just saw the film we watched earlier for the first
time myself, so all | can say for now is: WOW. For-
tunately, both the artist and the curator are present
this evening — and both are extremely articulate.
So please, feel free to ask questions! After all, that's
what we're here for.

First, I'd like to quote from the catalog of the
Physis exhibition immediately preceding this show,
because | personally feel connected to this close-
ness to nature through punk and feminism. Here's
what the curator wrote at the time,some parts
rephrased by me:

“Nature has been one of the central sources of
inspiration in Robin Sperling’s artistic work from
the beginning. From London, he moved with his
family to the Hungarian puszta [plains], which per-
fectly reflects the Rousseauinspired philosophical
and social projection of ‘back to nature’ — but it
also goes beyond it, given the ideological aims of

the ecological movements of the 1970s, in whose
popularization visual art played a crucial role.
In this respect, Joseph Beuys's 1982 sculptural
environment Difesa Della Natura (Defense of
Nature) — with its melancholic atmosphere — may
be regarded as a predecessor of Sperling’s envi-
ronmentsensitive art, which often incorporates ele-
ments of magic and allegory.”

And then suddenly here we are: Tuesday
evening, April 23,2024, at Art 9 Gallery — where
everything rises into what Heidegger would call
Unverborgenheit (the state of being unconcealed),
or revelation.

The layers rise — the paint layers, the layers
of meaning, the layering of PCBs (printed cir-
cuit boards), the vertical layers of neural networks
underlying Al — and through them emerges the
soul, the essence: the realization that | (Zs6fia Kdkai
— which you may replace here with the correct
name) am not a robot!

The printed circuits that Robin references are
not only perfect symbols of our fully digitized
world — transistor forests, the foundational pillars
of electrically powered computational capacity —
but they also provide a vivid model of reality's lay-

ers. A printed circuit is built layer by layer on the
PCB, each applied sequentially, and collectively
providing the required functionality. One rele-
vant, if loosely related, technological contest of
recent decades was the race to pack more transis-
tors into tighter proximity — to increase computing
power. Humanity has in some sense lost that race,
as we near physical limits (atomic scale), beyond
which denser topologies are impossible. So there
are "guardians” at play, moments when machines
assume power but we ourselves lack a contingency
plan.

Another fascinating analogy is with neural net-
works, which underpin artificial intelligence and
have surprisingly simple mathematical structures
— structures that bear little actual resemblance to
the human brain (and there’s no evidence they do).
These systems are also built in layers. A cat-recog-
nizing algorithm’s first layer might detect fur, the
second big eyes, four legs and a tail, and the final
layer finds whole cat bodies constructed from the
earlier layers' "body part” signals. So Unverborgen-
heit is real — but only after we peel back the layer
system.



From all this follows perhaps also that it's unwise
to become an Al Luddite. Just as we learned to har-
ness the transistor forests (and technology, rather
than humans, imposed natural limits), artificial intel-
ligence ultimately doesn't transcend its foundation:
the relatively simple semi-linear mathematics of
these misnamed neural networks.

“Luddite

Indnrt

a person opposed to new technology or ways of
working. (derogatory)

“a smallminded Luddite resisting progress”
historical: a member of any of the bands of Eng-
lish workers who destroyed machinery — especially
in cotton and woollen mills — that they believed
threatened their jobs (1811-16).

As an adjective: opposed to new technology or
ways of working (derogatory) — “this bill is really
a Luddite approach to science” — referring to the
19% century Luddites who destroyed machinery
believed to threaten their livelihoods.

One final note before we begin:

| officially open the exhibition now. Rudy Zygadlo's
Fstarstarstar Al track (about three minutes) will play
— but at this point, everyone is free to do as they
please.

Congratulations! Thank you!
Please, Mark — start the music.

Budapest,
Art9 Galéria 2024. April 23



... — Mesterseges Miveszet

A kidllitds munkacime ,Mesterséges Intelligencia
- Mesterséges Muivészet” volt, a végleges cimben
azonban a ,Mesterséges Intelligencia” kifejezést
elhagytuk. Célunk az volt, hogy muvészként és
kurdtorként a mesterséges intelligencia széleskori
alkalmazéséara a sajat eszkdzeinkkel, nyelviinkkel és
kreativitdsunkkal reagéljunk. Az az lgyndk, ame-
lyet altaldban mesterséges intelligencidnak neve-
zink, tobbek kozott gépi tanulasbdl és nagy nyelvi
modellekbdl &ll &ssze. A Turing-teszten alapuld
konstruktivista Al-elemzés emberi intelligenciat
idéz meg, amelyet konstruktivista médon akér kre-
ativitdsként is értelmezhetiink. Pozitivista vagy tény-
alapu szempontbdl viszont 2024-ben még mindig
nem beszélhetlink valédi vagy altaldnos mestersé-
ges intelligenciardl [Harari, 2018]. Hararival egyet-
értésben mondhatjuk: az Al nem eszkdz, hanem
tgyndk.! A ,mesterséges” jelzé etimoldgiailag is
utalhat arra, hogy a m(vész éltal |étrehozott arte-
faktumokrol beszélink.

Az alkotdi folyamatot inspiralta a Tonje Hessen-
Schei iHuman c¢im{ dokumentumfilmje, kiléno-

sen az Al-karakter ébredését bemutatd animécio,
melyet a norvég Rebel Unit készitett, a hanganya-
got pedig Selve Huse-Amundsen és Olav @yehaug
komponalta. A megnyitéon a Neuronhdlé A cimi
mdre vetitették az animaciét a Rebel Unit engedé-
lyével.

Mivel jelenleg nem beszélhetiink valédi mes-
terséges intelligenciardl, nem is ,mesterséges”
mvészetrdl kellene szélnunk, hanem valddi mvé-
szetr8l. Pontosabb lehet az ,idegen intelligen-
cia” kifejezés hasznélata [Harari, 2018], mivel ez
az entitds ma még csak az evollcids fejlédés kez-
deti szakaszadban jar, mint egy amd&ba. Nem nehéz
elképzelni, mi toérténik majd, ha ez az intelligencia
a Tyrannosaurus Rex fejlettségi szintjére jut - és ez
milyen kovetkezményekkel jarhat az emberiségre
nézve [Harari, 2018].

Robin Sperling mdvei részben ezeket a kér-
déseket jarjdk korbe, a képzémiivészet eszkdzei-
vel adva vélaszt korunk technoldgiai kihivasaira. A
hangsuly az esztétikai kérdésekrdl az etikai dimen-
zidkra helyezédik at. Beszélhetliink-e ebben az

' https://www.theguardian.com/technology/article/2024/aug/24/yuval-noah-harari-ai-book-extract-nexus

2 https://www.consilium.europa.eu/en/policies/green-deal/ there is also an artwork from Robin Sperling titled Green Agenda

3 https://en.wikipedia.org/wiki/Neomodernism

a biologically inspired simulation, source: https://en.wikipedia.org/wiki/Neural_network_(machine_learning)

értelemben etikus mivészetrél? Nem a fenntartha-
tésag kdrnyezeti vagy gazdasagi értelmében (z61d
program)? hanem a technolégiai fejl6dés mivészi
autondmiabdl eredd etikai elemzésérdl.

A Mesterséges Mdvészet kidllitds mivei sokré-
tlek. A Feketedoboz példaul egy valédi fém doboz-
ban elhelyezett tapldgombét (Polyporus) tartalmaz,
szemben a kibernetikdbdl ismert szimbolikus feke-
tedoboz-modell elvont rendszerével - a komplex
technoldgidk kiismerhetetlenségére utalva [Wie-
ner, 1948].

Kilonds inspiraciét jelentettek a neurdlis haldk
diagramjai - technoldégiai és tudoményos rendsze-
rek vizualizéldsa muivészi eszkdzokkel. A neomo-
dernista alkotdsokban?® a technoldgiai fejlédésbe
vetett hit is érezhetd.

A Neuronhélé* A és R ciml munkédk a mester-
séges neurdlis halézatok fejlédését mutatjdk be
- integrélva festészetet, grafitrajzot és nyomtatott
dramkéri lapokat (PCB). A csillogd festékrétegek
és az égetett felllet Turner atmoszférikus perspek-
tivajat idézik. A kialakulé vonalak csillagképszer(



struktdrakat hoznak létre, a kozmosz végtelen hori-
zontjat idézve.

Sperling egyik fontos technikdja az enkausztika,
mely sordn méhviaszt és szaraz pigmenteket hasz-
nal. Ennek eredete a kétezer évvel ezelétti rémai
Fayum-portrékhoz vezethet§ vissza [Gettens &
Stout, 1966]. Sperling enkausztikai az arte povera
hagyomanyt idézik, ahol ipari hulladék, pernye,
kukoricamag, vasszemcsék és nyérfaszosz is keve-
redik a viaszba - a természet kérforgaséhoz hason-
[6an [Celant, 1967].

A Horizont sorozat a ,kettds fény” fogalma-
val operél: a templomokban hasznélt gyertydkhoz
hasonléan itt is a fény - mint spiritudlis és fizikai
jelenség - dtadddik egy maésik kdzegbe, a viaszban
létrehozott mélyedések (intaglidk) révén.

A ,Make Orwell Fiction Again” jelszé konzerva-
tiv amerikai kérokben elterjedt, utalva arra, hogy
Orwell 1984 cimi regénye nem fikcio tébbé. Az
Orwell | és Orwell Il cim( alkotasok erre a ,belsd
térbe” torténd behatoldsra reagélnak [Orwell,
1949].

A Sigma ciml miben a zdld &ramkéri lap
nem pusztdn dekorativ elem, hanem egy soté-
tebb j6v6kép vizudlis megidézése, Heideg-
ger ,hervorbringen”® fogalméanak szellemében
[Heidegger, 1954].

A Bérény a Metropoliszban cim( alkotéas Phi-
lip K. Dick Do Androids Dream of Electric Sheep?
cim( regényére reflektal, amely a Szérnyas fejva-
dész cim film alapjaul is szolgalt [Dick, 1968]. Dick
igy irt: ,Folyamatosan bombaznak minket mester-
séges valdsagokkal... Nem a szdndékaikat, hanem
a hatalmukat nem bizom.” [Dick, 1978].

A Gestell cim md, a m(vész és kurator kozos
alkotésa Heidegger technikai keret (Gestell)® fogal-
mat kivanja vizudlisan megjeleniteni [Heidegger,
1954], utalva arra, hogyan talalhat vissza az ember
a teremtésen keresztll a Teremt8hoz - felszaba-
dulva a technolégia rabséaga aldl.

A kidllitds zarédarabja, A remény emlékezete,
Heidegger Spiegel-interjdjat idézi (,Csak egy isten
menthet meg minket”) [Heidegger, 1976], ahol
a filozéfia kibernetikaval vald felvéltasardl és az

emberiségnek a technoldgiaval valé szembesilé-
sérél beszél.

Vojnits-Purcsér Vito, kurator

> Unter Technik versteht Heidegger das Hervorbringen von Nichtanwesendem ins Anwesende. Dazu gehéren z.B. Erkenntnis, Experiment genauso wie die Bearbeitung von Natur, die

Erzeugung von Produkten, das Aufstellen von Theorien, das Sammeln von neuen Einfallen und Ideen, usw. http://cartoon.iguw.tuwien.ac.at/christian/technsoz/heidegger.html

¢ https://en.wikipedia.org/wiki/Gestell
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... — Arificial Art

The working title of the exhibition was Artificial
Intelligence - Artificial Art, with Artificial Intelli-
gence being left out in the final title. Our aim was
to respond to the widespread application of Al with
our own tools, language and creativity as artist and
curator. The agent, commonly referred to us as arti-
ficial intelligence beside other things; is a combi-
nation of machine learning and large language
models. The constructivist analysis of Al based on
the Turing-test gives us an impression of human
intelligence. It could even be interpreted in a con-
structivist manner as creativity. Positivistically or fac-
tually; it can be stated that we cannot talk yet about
real or general artificial intelligence in 2024 AD.
Again, in agreement with Harari, Al is not a tool but
rather an agent.” The adjective “artificial” in the title
may also etymologically imply, that we are talking
about artefacts created by an Artist.

As part of the creative process that preceded
the formation of the works in the exhibition, a
computer animation of the awakening of the A.l
character in Tonje Hesse-Schei's documentary iHu-
man can also be cited as inspiration. The design
is the work of Norwegian creative group Rebel
Unit. Sound and audio are made by Sglve Huse-
Amundsen & Olav @yehaug. The animation was

projected onto the artwork Neuronal Network A at
the opening, with the permission from Rebel Unit.

At present there is no real artificial intelligence
yet, thus we should not be talking about artificial
art, but rather about real art. Furthermore, it is more
accurate to use the term alien intelligence (Harari)
instead of artificial. This alien intelligence is cur-
rently at the level of development of amoebas,
in its supposed evolutionary trajectory. It doesn't
take much imagination to see when, say, a Tyran-
nosaurus Rex’s level of development of Al will be
evolved and what consequences this might have
for humanity (Harari).

Robin Sperling’'s works partly follow these
questions to provide insight into the technologi-
cal challenges of our time, through the tools of
fine art. Instead of artistic and aesthetic consider-
ations, questions are formulated in the domain of
ethics. Can we speak of ethical art in this sense?
Here, we do not mean sustainability required by
environmental or economic considerations (green
agenda)?, rather the creative process arising from
artistic autonomy and the ethical analysis of the
development of technologies.

The artworks of the Artificial Art exhibition are
diverse, we can see found objects here, such as

' https://www.theguardian.com/technology/article/2024/aug/24/yuval-noah-harari-ai-book-extract-nexus

2 https://www.consilium.europa.eu/en/policies/green-deal/ there is also an artwork from Robin Sperling titled Green Agenda

3 https://en.wikipedia.org/wiki/Neomodernism

a biologically inspired simulation, source: https://en.wikipedia.org/wiki/Neural_network_(machine_learning)

the Black Box which evokes the hidden nature and
unknowability of complex high-tech processes.
Instead of the symbolic black box model used in
Cybernetics, the artist placed a tinder mushroom
(Polyporus) in a real metal black box, thus allowing
versatile interpretations.

A special inspiration was the graphs of neural
networks, the elements through which we can see
the contemporary picture of technology and sci-
ence, visualized with the tools of art. The hope in
technological progress is palpable in these neo-
modernist® works.

The artworks Neural Network? A and R visual-
ize the development of artificial neuronal networks,
an important building block of machine learning,
by integrating painting, graphite drawing, and col-
lage-like printed circuit boards (PCB’s). The glim-
mering paint layers and burnt surface of the image
Neural Network A lend a distinct depth using the
atmospheric perspective inspired by Turner. The
emerging lines organize the shimmering elements
into star like constellations and project the image
of the desolate boundless horizons of the Cosmos.

A typical medium in Sperling’s art production
are his encaustics. The genesis of the Sperling
encaustics also includes a story dating back to the



end of two thousand, whilst participating in the art-
ists’ colony in Téthfalu in Vojvodina, Serbia the art-
ist asked for used candles from the local Catholic
church. The candles, which had already fulfilled
their ritual function, now desacralized were given
new life through artistic means, re-sacralised in
the process of the artwork production. During the
creative process, the artworks integrate additional
information, vibrations through wax. This raises the
question of how much spiritual charge is still car-
ried by the wax already used in religious ritual. This
concept led to the creation of the Horizont series,
where ,double light"—the transition from one light
source to another—also exists. This can be unders-
tood by considering how candles provided light in
the temple. Similarly, in the works of the series, the
bright surfaces formed by the empty spaces (intag-
lios) in the wax create a simulacrum of light.

As a reminder, encaustic is a now less com-
monly used painting technique that uses beeswax
as a binder for dry pigments. Early Christian icons
and portraits of Fayum were made using various
techniques of wax painting. Studies proved that
the wax binder of natural pigments can contain
not only wax, but also oils, resins and glue of ani-
mal origin. Robin Sperling uses an updated version
of the two-thousand-year-old encaustic technique
in his creations more in tradition of the arte povera

> https://en.wikipedia.org/wiki/Big_Tech (GAFAM)

movement by adding to his wax binder soot, cot-
tonwood fluff, corn particles, and industrial waste
like iron-filings, PCBs, etc. ‘in parallel with Nature's
cycles”.

In recent years, certain conservative American
groups have embraced the slogan “Make Orwell
Fiction Again,” implying that the dystopian ele-
ments of totalitarianism, historical revisionism, and
misinformation depicted in George Orwell's 1984
have become a reality. Modern society has drawn
unsettling parallels to the fictional world Orwell
described. Sperling’s artworks Orwell | and Orwell
Il react to this intrusion into private “space”.

Orwell envisioned a near-future in which huge
TV screens in every home constantly broadcast
propaganda, while at the same time spying on all
citizens (GAFAM)®.

Similarly in the artwork titled Sigma the vibrant
green of the PCB is not just colour for colour’s sake,
but instead a revealing (hervorbringen)® a darker
vision of technology embedded in our society.

Another dystopian motif can be found in the
artwork titled Ram in Metropolis recalling Philip
K. Dick’s science fiction novel: Do androids dream
of electric sheep? which also inspired the movie,
Blade Runner. 'l am a fictionalizing philosopher.
Not a novelist. said Philip K. Dick about his work.
As a precog Dick was ahead of his time, in a 1978

essay he wrote: “... So | ask, in my writing, what is
real? Because unceasingly we are bombarded with
pseudo-realities manufactured by very sophisti-
cated people using very sophisticated electronic
mechanisms. | do not distrust their motives; | dis-
trust their power. They have a lot of it. And it is
an astonishing power: that of creating whole uni-
verses, universes of the mind. | ought to know. | do
the same thing."”

The work of art titled Gestell, created in collabo-
ration between the artist and the curator, attempts
to evoke and critique the complex relationship
between humanity and technology. It is not nec-
essarily about God and creation, but rather about
how humanity can find its way back to the Creator
through creation, while freeing humanity from the
shackles of technology. The work of art attempts to
represent Heidegger's concept of Gestell® through
artistic means.

The exhibition closes with the artwork Memory of
Hope, which evokes Heidegger's “Only a God Can
Save Us" from a 1966 interview for Spiegel maga-
zine, which could only be published after his death
in 1976, in which he also discussed the replacement
of philosophy by cybernetics and the confrontation
of planetary technology with humanity.

Vité Vojnits-Purcsar curator

¢ Unter Technik versteht Heidegger das Hervorbringen von Nichtanwesendem ins Anwesende. Dazu gehdren z.B. Erkenntnis, Experiment genauso wie die Bearbeitung von Natur, die

Erzeugung von Produkten, das Aufstellen von Theorien, das Sammeln von neuen Einfallen und Ideen, usw. http://cartoon.iguw.tuwien.ac.at/christian/technsoz/heidegger.html

7 1978 essay and speech titled ,How to Build a Universe That Doesn't Fall Apart Two Days Later”.Philip K. Dick

8 https://en.wikipedia.org/wiki/Gestell
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Memory of Hope - A remény emlékezete
Encaustic on wood and PCB, 44 cm x 44 cm
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Neural Network A - Neuronhalé A
Encaustic on wood and PCB, 120 cm x 120 cm
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Neural Network R - Neuronhalé R
Graphite on wood and PCB, 90 cm x 90 cm
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Elevation - Emelkedés
Encaustic on wood and PCB,
55cmx46 cm
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Solid Modernity - Szilard modernitas
Encaustic on cardboard, 50 cm x 35 cm
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Sigma - Szigma
Encaustic on wood and PCB, 65 cm x 55 cm



Horizon(t) IV.
Encaustic on cardboard, 40 cm x 30 cm
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Compass - Koérzé
Encaustic on wood, 20 cm x 30 cm



Horizon(t) lIl.
Encaustic on wood, 49 cm x 37 cm
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Horizon(t) Il.
Encaustic on wood, 50 cm x40 cm



Horizon(t) I.
Encaustic on wood, 49 cm x 38 cm
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Black Engine - Fekete gépezet
Encaustic on cardboard, 50 cm x40 cm



Ram in Metropolis - Kos a nagyvarosban
Encaustic on PCB, 30 cm x 30 cm
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PGA (pin grid array)
PCB, 18 cmx32 cm



White Eagle - Fehér sas
Gesso on PCB, 26 cmx 22 cm
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Space and Time - Tér és idé
Encaustic on wood, 44 cm x 44 cm
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Measuring the Future - Jovémérés
Encaustic,gesso, PCB on wood, 52 cm x 63 cm
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Incubator - Keltetégép
Encaustic on PCB, 36 cm x 32 cm




Green Agenda - Z6ld program
Encaustic on PCB, 29 cmx 10 cm
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Green Line - Z6ld vonal

Encaustic on PCB, 30 cmmx 23 cm
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Orwell I.
Encaustic on PCB, 42 cm x 26 cm
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Orwell Il.
Encaustic on PCB, 42 cm x 26 cm



nalog Game - Analég jaték
ails on wood, and graphite 29 cmx 51 cm
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Gestell

PCB, 30 cm x 30 cm
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Black Box - Feketedoboz

Metalbox and polyporus, 24 cm x 24 cm x 10 cm

Rear view - Hatsé nézet










Robin Grant Sperling

Szilletett 12. 09. 1963 Londonban, az Egyesllt Kirdlysdgban. Németorszagban Berlinben és Franciaorszagban élt. 2000-ben k&ltdz6tt Magyarorszagra. Az Alféldon

és Budapesten él és alkot.

Képzés:
1977-1981 Fettes College, Edinburgh
1981-1985 St. Martin's School of Art, London. BA elsd osztélyd kitlintetésekkel.

Fontosabb kiallitasok:

1985

1986

1987

1988
1989

1993

1997

1998
2000

2006
2007

2010

Number Six" (olaj 6sszeéllitds vaszonra), Paton Galéria, London. Mark
Francis-el és Dexter Dallwood-al.

.Blue Line” (installacio, helyspecifikus objektumok), Eisfabrik, Hannover,
Németorszag. Christian Wontroba, Michael Rhodes és Barry Hyman
,Griff Serie” (autdsllés szobrok installacidja), Schloss Pesch, Krefeld,
Németorszag. Paul Harttal, Ingrid Kerméval és Monorival*

.Geistlinie” (installacidk), Galerie Springfeld, Berlin. Barry Hymannel.
,Pour avancer je tourne sur moi-méme, cyclone par I'immobile habité”
(installacio), Artist in Residence, CNAC, Villa Arson, Nice, Franciaorszag
Hortobagy sorozat” (papir, Uveg és fa), Wittgenstein Haz, Bécs. Barry
Hyman, Gerhard Baldasti és Birgit Baldasti 1995 ,Veréb suttog a kiralyok
fulébe” (papir, fa és barsony), Century Gallery, London

LAxis mundi” (platdinmag, barsony, cérna és doboz), 4llando kiéllitas,
Installaciés Mdzeum, London

JApocatharsis” (pigmens, karc, fa és papir), Space 8, London

JA kdosz longitudinélis vonalai” (faszén, enyy, intaglio, szévetek, Uveg és
fa), Magyar Kulturélis Kézpont, London

,Hat festmény” (olaj, lakk, fa). Sahleg, New York.

Honvagy” (olaj- és fénykép szitanyomat falemezen), Budapest Galéria.
Kicsiny Balazzsal, Sugéar Janossal, Szombathy Bélinttal, Siflis Andrassal
,Earth Wind and Fire""Fold, szél és tiz", G13 Art Gallery, Budapest, Fukui
Yusuke, Hans Bauer, kurator: Bérczi Linda, tarskurator: Vojnits-Purcsér
Vitéd

2011

2016

2017

2018

2021

2022

2023

2023

2023
2024

2024
2024

WVisszatérési rend” Pierra Costantini Scala fotogréafussal, Amadeo
Clavarino Space, London

.Machine Life", (fényképészeti szitanyomat), ArT Venice, San Servolo,
Palazzina Grecale, Velence, Olaszorszag.

.Bagdad I, (installacio, kolaj, féliatartalyok, lancok, grafikonpapir), Puccs
Galéria, Budapest

.Digital Matrix” (rézkarc nyomatok papirra) S.G.L. 11, Hoxton Square,
London

.Physis” Magyar M(hely Galéria, Budapest, kurétor: Vojnits-Purcsar Vit
White Concepts Berlin - Art Market Budapest kurétor Julia Végh

"It takes more than two to tango” csoportos kiallitas, Galerie Carolyn
Heinz, Hamburg

Gylijt8i valogatas Fajé Janossal, Barabas Lajos (BASART GALLERY) Art
Market Budapest

“Shades of Light” Kontor Enik&-vel, BAART GALLERY, Budapest
“...Artificial Art""... - Mesterséges M(vészet”, ART9 Galéria Budapest
kurétor: Vité Vojnits-Purcsar

"Borgo nei Borghi” Borgo Pio Art Gallery, Roma

White Concepts Berlin - Art Market Budapest kurator Julia Végh

Miivek gyijteményekben:
Installaciés Muzeum, London, Egyesilt Kiralysag

Kiscelli Mizeum, Budapest.

Mdvei szamos maganygyljteményben megtalalhatdk.
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Robin Grant Sperling

Born in London, UK. on 12. 09. 1963. Lived in Berlin, Germany and France. Moved to Hungary in 2000. Lives and works on the Great Hungarian Plain and

in Budapest.

Education:
1977-1981 Fettes College, Edinburgh
1981-1985 St. Martin's School of Art, London. First Class Honours BA

Major exhibitions:

1985 ,Number Six” (oil, assemblage on canvas), Paton Gallery, London. With
Mark Francis and Dexter Dallwood

1986 ,Blue Line” (installation, site specific objects), Eisfabrik, Hannover,
Germany. With Christian Wontroba, Michael Rhodes and Barry Hyman
(cat)

1987 ,Griff Serie” (installation of car seat sculptures), Schloss Pesch, Krefeld,
Germany. With Paul Hart, Ingrid Kerma and Monori*

1988 ,Geistlinie” (installations), Galerie Springfeld, Berlin. With Barry Hyman.

1989 ,Pour avancer je tourne sur moi-méme, cyclone par I'immobile habité”,
Exhibition, Artist in Residence, CNAC, Villa Arson, Nice, France

1993 ,Hortobagy Series” (tissue paper, glass and wood), Wittgenstein House,
Vienna. With Barry Hyman, Gerhard Baldasti and Birgit Baldasti (cat)

1995 ,Sparrows whisper in the ears of Kings” (works on paper, wood and

velvet), Century Gallery, London

1997 ,Axis mundi” (sycamore seeds, velvet, thread and box), permanent
exhibit, Museum of Installation, London

1998 ,Apocatharsis” (pigment, wax, wood and paper), Space 8, London

2000 ,Longitudinal Lines of Chaos” (charcoal, wax, intaglio, tissues, glass and
wood), Hungarian Cultural Centre, London

2006 ,Six paintings” (oil, varnish on wood). Sahleg, New York.

2007 ,Honvégy” (oil and photographic silkscreen on wood), Budapest Gallery.

With Kicsiny Balézs, Sugar Janos, Szombathy Balint, Siflis Andrés
2010 ,Earth, Wind and Fire”, G13 Art Gallery, Budapest, With Fukui Yusuke,
Hans Bauer, curated by Linda Bérczi, co-curator: Vit Vojnits-Purcséar
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2011

2016

2017

2018

2021

2022
2023

2023

2023
2024
2024
2024

.Order of Return” with photographer Piera Costantini Scala, Amadeo
Clavarino Space, London

.Machine Life", (photographic silk screen), Art Venice, San Servolo,
Palazzina Grecale, Venice, Italy

.Baghdad 1", (installation, mineral oil, film canisters, chains, graph paper),
Puccs Galéria, Budapest

.Digital Matrix” (print on paper with copper filings) S.G.L. 11, Hoxton
Square, London

.Physis” Magyar M(hely Galéria, Budapest curated by Vité Vojnits-
Purcsar
White Concepts Berlin - Art Market Budapest curated by Julia Végh

"It takes more than two to tango” Group Exhibition, Galerie Carolyn
Heinz, Hamburg

Collector’s selection with Fajé Janos by Barabas Lajos (BAART GALLERY)
Art Market Budapest

“Shades of Light” with Kontor Enik8, BAART GALLERY, Budapest
“...Artificial Art", ART9 Gallery Budapest, curated by Vitd Vojnits-Purcsér
“Borgo nei Borghi” Borgo Pio Art Gallery, Rome

White Concepts Berlin - Art Market Budapest curato Julia Végh

Works in Collections:
Museum of Installation, London, UK

Kiscelli Museum, Budapest, Hungary.

and various private collections.

https://robinsperling.art/
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